]‘xhibﬂ[on of Forain's Work—-
Fromke's Pietures Shown—
Beardsley’s Drawings.

Ny HENRY MeDRIDE,

OR a generation or so Forain has
F been a hero to artists, yet his
American reputation grows so
riowly that Mr. Kraushaar, who con-
colved the ddea of a Forndn exhibition
erveral years ago, has hud the great-
eit diffiouity In assembling five paint-
fngs and a handful of the' wondarful
drawings.
What becomen of the Foraln draw-

[ . ]
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oo frequently met with even in
I'rance, where he has been pouring
them out prodigally for years and
voars. It I8 inconcelvabls that they
should have been destroyed, so the ob-
vious conclusion {s that some Parislan
Mr. Leiter has been quietly buying
them all in. It is dreadful, of course,
to do such things, yet somehow I wish
1 had had the jdea myself. In that
cise I should very generously have
louned to Mr, Kraushaar several hun-
dreil of thosa superb and swift char-
copl drawings that used to come out
in Figaro, and also that caustic series
of pen and inks that followed the
Dreyfus trinl day by day.

What stunning drawings they were,
to be sure, And how harmful to stu-
dents!  Walter Pater said that suc-
coess meant to burn like a white flame
it every Instant. Forain burned llke
a white flame. But Walter Pator sald

+ nothing about the atiraction of white

flames for moths, Moths to him rep-
resented that uninteresting and easily
forgotten phenomenon, faillure. Moths
wers plentiful enough in Paris in the
long years of peace between the two

“mars and an astonishing number of

thosa who came to grief singed their
wings at the Forain candla, being mis.
1+ into the Mea that what the master

For that matter they are not |.
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REVIEWS OF ART, INCLUDING FORAIN’S DAZZLING DRAWINGS

“The Picture Dealer,” by J L. Fu

left out had made art so much easler.
Any one who ever conc¢ludes that art
is easy is near death anyhow—so per-
haps Waliter Pater |la right in closing
hig eyes 10 everything except the great
light.

If thess misguided moths could have
seen the Fouraln paintings In time they
would have realised an important qual-
ity in the drawing that Is nevertheless

““The American Free Mi

CANESSA GALLERIES

ONE WEST FIFTIETH STREET, NEW YORK

SPECIAL EXHIBITION
RARE WORKS OF ART

EGYPTIAN, GREEK, ROMAN AND RENAISSANCE
SCULPTURE, PAINTING
AND FURNITURE

From April 10th to April 30th. 1920
10 A.M. TO 5:30 P. M.

UNDER THE PATRONAGE AND FOR THE BENEFIT OF

Admission Fifty Cents

lk and Relief for Italy "

Consign

Famous Collector and Connolnseur, Elden

Present Eead of the Firm.

Antique Tapestries,

Publie or Privats Bale.

| 222 West 59th Street,

Selections from the Celebrated Collection of the Late

H. Ephraim Benguiat

Hoad of the Benguiat Art Museum. Consigned for sale by Mordecal Bhgulat,

Oriental Rugs, Cathedral Ornaments,

Including many of the Finest and Most Beautiful Art Treasmures Ever Offered for

m..ﬂ'lﬂﬂ“m""%

ment Arts, Inc.

New York

t of tha Benguiat Brothers, Founder and

Sumptuous Textiles,

J

27 West 56th Street,

Announce the Arrival of a
Large Collection of

SELECTED
OLD
MASTERS

The JOHN LEVY

GALLERIES
550 Fifth Avenue

EXHIBITION o
SCULPTURE
by

Willard Dryden
PADDOCK

April 13 to 24

National Association of
Women Painters
and Sculptors
29th Annual Eshibition
April 11 to May | ine.

Admission Free
r;llxtl'lﬁ of lh. FI! m au'
215 W. 57th Street

TOUCHSTONE
EXHIBITION
of OIL PAINTINGS by

Kathleen Houlahan

April 19—May 8 -
! WEST FORTY.SEVENTH STREET

All Art pagé advertisements are
regularly sdapted 10 meet the known
limitations in setting that have al-
ways prevailed. Minimum space,

To Artists, Art Teachers, ond Biwdents

DEVOE

ARTISTS’ MATERIALS
for School, Studio & Qutdoor use
nciuding

SEETCHING trom NATURE
Requisites
#;t or nlc ot well Q?N
MANUPACTURED DY

Deroe & Raynolds Co. In.

IMAX WEBER|

- WOODCUTSand
SCULPTURE
Throughout April
MONTROSS GALLERY
850 Fifth Ave.—Abeve 45th St

\

twenty lines. Rate-50 cts, per line.
r

FIRST AMERICAN EXHIBITION
«f PAINTINGS &

WOLMARK

'ntil May the First

KEVORKIAN’S :

g "

L 40 WEST 57TH ST.

| EXHIBITION OF

PAINTINGS by
Charles Reiffel

Extended Until Aprit 24

FOLSOM Galleries

860 Fifth Ave. (Entrasefon 46ih 8t)
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| more and more complicated,

l--md to be, and takes on an especlal

rain; on view, Kraushaar Gllhmu.

subtle enough to sometlmes escape at-
tention—the palnterilke touch that |s
aver prepent even In the skeletonized
groups that often aeem ctched as by a
aplash of vitriol. The painterilke touch
only comes to thosse who paint, and
Forain was an “illustrator,” like Dau-
mlor, who was as equally great with the
brush as with the pen.

The five paintings now on view at
Kraushaar's are quite enough to check
the frivelous from thinking that art Is
merely speed.
as dasgzling as the Forain draftsman-
ship always Is, and In addition there s
ai uncanpy Instinet for the use of
paint and color. But If the technique
were negligible, which It is not the
mere knowledge of human nature that
Is displayed would moke these paint-
Ings memorable. Foraln knew people
s a great doctor might hava known
then.' His was a drier wit than Dr,
Rabelals's, but he obtained It in the
same way, by watching people when off
thelr guard, Rabelnls auw them Into
wid out of the world. Forain. raw
them Into and out of jJall. The court
room haos had a ocurlovs fascination for
him all of his career, and countless have
swen hin sudles: of the juges d'instruc-
tion and the avocats who pace the
Salle dea Pas Perdua,

But for that matter how Irresistible
thoase people ure in France as material,
| All Europe, in fact, has the advantage
over us also in their courtrooms, which
are backgrounds for droma not to be
cavilled at. Balzac spent as much of
his time In them as Forain and never
came out empty handed, By a plece of
lueck I happensd myself Into the cele-
brated tria]l of Mme. Caillaux, and I
thought at the time that 1 had not seen

80 perfect n misc-en-sceng for w irial
since the [rving-Terry production of
The Merchant of Venice.”

Under the circumstances tha New

York public owes Mr. Kraushaar a ape-
iinl gratituda for his sfforts In behalf
of one of the groatest of modern mas-

[t

The drawing In them ls |

ters J

With the ¥orains are being shown |
Jorome Myers's new paintings and
draowings.  Mr. Myera's style

' Agure, since hin art o genuine und rare.
His wark has nothing in commaon with
that of Foraln save that It in just as |
personal. In one way
vides & direct conlraat,

sinre. Forain's

dtmplifention, whereas Mr

He continucs to go to the East Side
| atreets for his Inspiration, but his play- |
ground pletures begin to be as denwsely |

| populated as the eanvases of Breughel

| Hia color seems to be richer than It

! brilliance thia year, comparable to en-f
amels.

PAINTINGS BY FROMKES
AT MACBETH’SGALLERIES

Maurice Fromkes and his pletures
have the capacity of making friends
which is one form of success, A half
dogen timos during the winter quite
disinterested persons have taken me
aside to tell ms of the great merit of his
pictures, and now at the Macbeth Galler-
|na, whers they are belng shown, 1 heard
thoe words ‘“beautiful,” “wonderful,”
belng used by women In aceents of un-
doubted sincerity. Tt im a fortifying ex-
perfence for any artist to meet with &
response. # the effect upon Mr,
Fromkes's art doubtless will be bene-
ficlal.

Mr, Fromkes, however, s not an in-
novator. Evidently he has fallen dos-
perately In love with old enamals,
Chinese lacquers and the like, and not
only studies them as still life but tries
for and oblainsa a great deal of the

uality of enamels, sven when painting

ﬂ-m In this his style naturally recalls
that of the late Henry Golden Dearth.
He appeura to Jay the paint on with a
knife or to manipulate it with a koife,
and this to such an extent that the
artist's real impuise might be held s
leaning toward abstract art, for the
"litarary” eloment of the work. which ls
what securcsa Mr. Fromkea hia doclle
tollowing, Is secondary In his own mind
to his preccoupations with tachnique.

The chlldren in Mr. Fromkes's por-
tralt are pailnted with feeling, and the
prettiness of the modish lady sitters is
reproduced sympathetically, but the feel-
ing for character in them could scarcely
bo called great. For that reason the
artist seema to be at his best in a land-
scape with houses, where he was not
hampered in the least by the “llksnesa”
in securing his beloved enamein. All the
paintings, It should be added, have
marked decorative value,

Miss Hildegarde Hawthorne wrilu of
these plotures as follows:

“To look st these plotures by Maurice
Fromkes Is to recelve an Immedinte im-
pressfon of joyous virility, Here s work
by a man who knows how to paint and
who loves to palnt a man who charisheas
voritable passion for beauty. Sa much
is avident (o the brisfast survey. Each
‘canvas gives to the beholder that rare
and fne delight which It Ia In the power
of beauty alone, beauty knnhr felt and
exqy isitely transoriped, to

“Fromkes realises the umtloml qual-
ity of color. His color js as fine as that
of any modernist, plus beauty of deaign
and clarity of intarpretation. These
canvases . But however radiant
his color may Ba It is always subtle as
well ap brilliant, flowing ke the lnes of
his componitions. Many belleve that o
pleturs should be a devoration as well
as & puinting. That It should exproas
somefhilng worth expressing In 2 war %
give delight. This is Fromkea’s beliel
He paints whatever subject he whoomes.

s now °
familiar, and It fx pleasant to note that| |
Ho tends to become more and more of A |

Mr. My#érs pro-| y

prececupation was contihually toward | 1
Myers's ;u'!-| i

be it stlll Ufe, portrait, first
and last as l.mnotm reflecting
mmcm ruhunl.hq

'
b
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Ho 1s a pailnter who has studied the
freat masters, not to copy them, bul to
learn from them the gréat fundamental
laws of urt. He does not scamp, does
not sock shorteuts. The ensy originality
nchieved by bisarre and scoentrio man-
nerisms has no Interest for him. His
interest in in painting, in painting well,
and In painting heautifully.

“Phere ls not & canvaas in the exhibition
tbut is eapable of giving long continued
pleasure to the observer. Hare are plo-
turds with which one might be glad to
live. Too many of our artists of to-day
use paint to ereats something ugly and
unpleasant. To stand up beldly for
beauty ls a distinction In itself, and a
weloome one.”

L] - L ]

There {n no diminution In the fashion-
able Intarest In the work of Laon Bakst
and the same persons who crowded the
Knoedler Galleries to gee the Drian and
Erte drawings are golng there again tn
wep the Bakst desigris, There {8 not this
time the reclame of the ballet perform-
ances to asslst public enthusisem and
there {8 no specinl Indjeation that the
world Intends to recreate that costly
and unwieldy wohicle of the arta, the
Ballet Russe: so that we are nimost al-
rendy In the period spoken of by Mr.
Birnbaum, who first ntroduced Bakst to
Amerioans

“Whon tho huge sottings will crumble
and the fashlon for the opern and the
ballet wlil change wo shall stlil have
these exclting designs to remind us that
wa had In our midst a attmulating art-
lst who dellverad us forever from the
fashioned «divertissement. Baksat's
name will then bo linked not only with
those of prominent contemporary paint-
érs, but with madern Innovators, llke
William Morrls and Cordon Cralg.'

Almost as though Bakst had con-
sclously recognized that something extra
would be required of him, now that Nli-
Jinsky nnd Diaghellew are In eclippe, he
has pinned the Joud pedal down aw
though to arrest the attention of the
whole world with his dynamics. And
this on a question of dolle, too! Bakst
has been amuging himeelf with n “Doll
Shop" In which the marionettes have
been decked out with a richness and
thoroughness worthy of the best Tialian
traditions, There ls a complete dramatla
personee : a baggar doll, a rich doll with
groom, a doll princean, a shopper, &
sflesman, an English lord, a watermelon
seller, & “Daughter of an American,’”
&c. ‘Thera are tha exuberance of fancy
for which Bakst Iy noled and an lmnisnse
seriousnsss In rogard to detalle

But what striles the student who al-
roady knows his Bakst is the added
forea, both of calor snd line, that Balst
has assumed. He smashes the colors on
with as much ardor is Strause smashod
discords Inte hia “Domestic Bymphony."
The row In the “Domestic Symphony"
concerned Itself, po the compoeer said,
with & row about the baby between the
husband and wife, and one of our crities
sald Strages couldn't have raised n big-
ger row had he been descriding the
crack of doom.

But Bakst's dynamics, like Strausa's,
may typify more tan meeéts the eyes
and eara. There may be some Invidious
Russian references to present day hu-
manity In his puppeta—though outwardly
they pretend to hark back to the days of
Goldonl.

ORIGINAL DRAWINGS BY
AUBREY BEARDSLEY

The loan exhibition of Aubrey Beards-
ley drawings in the Gimpel & Wilden-
stein Callerles times well with that of
the Forajn exhliitlon, for both collec-
tione are of Intenme Interest to students,

| nlthough the callow must be warned as

again=t copying the ons as
Both have had an immense
contemporariea, and

strenuously
the other.
influence upon thelr

o smrgt

4l

“Early Greek Relinf";
Canessa Galleries,

both mre certaln to ba ranked by pos-
terity as among those who have created
thinga preclous.

The drawings are all owned by Amerl-
cans and have been assembled from the
ocollegiona of A. B, Gallatin, Henry C.
Quinby, Mra Payne Whitney, W. M.
Iving, Prof. Paul J. Sachs and Richard
Groeenloaf,

A number of Beardsley's highly fin-
{shed drawings are included, Interiors
with marquetry floors, draperica of lace,
flagree allver and the famous minutim
that would simply stagger any other
than Beardaley to exgoute. In all these
things he displays & surencss of hand
that one oan compare, without exnggera~
tion, to tha inspired lines In the Rem-
brandt etchings. He was a very great
worlkkman, as Rembrandt was, in addi-
tion to belng an artlst. The wash draw-
Ing of Mollere {a a Beardsley of a dif-
ferent character, but whose charm {s
Just as certaln and as indefinable os (n
the line drawings. There also Is a cap-
tivating drawing of ""Two Figures In an
Attie”* that will ba new to most con-
nolsseurs,

Mr, Gallatin, who has studied Beards-
ley aa carafully as any one in Amerlca,
has written ths Introduction to the eata-
logua, In which he says, in part:

“T think It desirable, however, to em-
phasize the faet that Beardsley was
openly hostlle to the views held by some
of his contemporaries in art and In 1jt-
crature. He did not altogether sympa-
thize with many of the mstheties ; for one
thing ha disliked the author of ‘Salome,’
even going so far &g to satirise him In
the marvellous drawings which he madas
for tha printed version of thiy play, In
many quarters Beardaley’s art was
wrongly Interpretod at the time he made
such drawings as these, although this
misunderatanding, says J.«AL Kennedy
in Ws “English Lkaﬂ,mu 1880-1908,"
‘seems  fustly ridjoulous to us at the
prosent day,'

“Arthur €ymons, Max Peerbohm, Rob-
ert Ross and other friends of Beards.
ley, who also were writera, have re-
gorded the outlines of tha artist's un-
eventful life, and It does not seem neces-
pary to set them down again. T shal)

merely reprint the consensus of reapon-
sible opinjon regarding Beardslay's trte
attitude foward one akde of the fin de
stecle, including those of the authors
just mentioned, as y Dr,
George (. Willlamson. Beardsley, this
eritle writes, ‘was never more than a
wonderf oclous boy, with all the
frank ent, enthusiasm and ex-
ubsrance of a boy . . . unable .to
withstand the desire to do clever, mis-
chlevous things, and to shock perssns

of narrow opinlons.’

It Is :rr':ut{iurto know that contem-
porary ieal opinion was full
to the fact that Heardsley wu!um

m!mmmm.thhtm
varsal before his mwdﬂuq-
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mm“th‘~m was m -
tonishing as waa lauuh!‘ol a in..:
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Portrait by Maurice Fromkes; shown in Macbeth Galleries.

course, mlways necessary to have a
proper perspective in order Lo determine
tho real status of an artist, as contem-
porary oplnion s of necessity colored
by many extraneous conalderations, and
Time alone is the great judge.

"The verdicla of twenty and twenty-
flve years ago have been [fully sus-
tained, and Beardsley's true position in
art as a great and profoundly original
artist |a for morg realized than ever be-
fore. Beardsley's drawinga are being
absorbed igto many Important privite
collections, s well as by the museums;

litter it Includes the British
Museum, the Metropolitan Museum of
Art and the Berlin National Gallery.™

NOTES AND ACTIVITIES
IN THE WORLD OF ART

Horaee

Brown, who has exhibited at

the Acudemy, s making a debut at
Ralston's with a number of vigorous
atralghtforward landacupes. Mr., Brown

148 beon painting, for the most part, in
New England, and his point of view fs
narthern, That in to say, his work hna
something in commen with the elever
nndscuplets of Norway and Sweden, In
being clear, unsentimental and some-
what dry,

Hin color Is good, although arrived at
intellegtually, Mr. HBrown, In short, is
wxeessively able, and there seoms to be
no reason why he should not aapire to
wendemicnl honors, He composes satis-
fuctorily and has an unfalling sense of
what constitutes ploture matorial, Most
of his themes are pgrandioss, great
noudtalns and wide prospects, but the
thoughts of a New York exhibition
probably led to a search for extra Im-
wessive material, Just the same, Mn,
Srown o about at his best in & smullish
siudy  enlled “The Cottage a qunint
demiclle painted with apprepriste sim-
plicity.

: " )

All of the portralts of childrsn by
Darothy Swinburne McNamee, in the
Knoedler Galleriss, are In sangulne, and
all have an old fashloned sobriety and
simplicity that Is attractive. Miss Me-
Namea han a genuine Interest in her
young sitters that shows {teelf unmis
takably in her drawingn. Among the
portraits ls ono of Ellen Wilson McAdoao,
the little daughter of Mr, and Mrs.
Willlam Q. dcAdoo. Other sitters have
buent Ann Bims, loaned by Admiral guad
Mree. Willlam 8, Sime; Porence Crowe!ll,
lganed by the Assistant Secretary of
War and Mes, Crowall ; Lindssy Wickes,
ivaned by Commander and Mme. (George
Wickes, and the children of Capt. and
Mra. Walter Gherardl, Mr. and Mrs
Horace Havemeyer, and Mr. and Mra
James Watson Webbe. \

SHOWS BY STELLA
- AND WOLMARK

Joseph Btella puts forward, In his
¢ase, the documentsa that are still miss-
ing in the argumont re Gauguin, and
by giving his early paintings “bafore
cublsm” In the same exhibition in the
Bourgaols Gallerles with the paintings
“after taking”” proves conclusively
enough the Bchopenhauerian theory
that character doemm't change,

Bt the bourgeoisie—and here, of courss,
the propristor of the shop Is not re-
ferred to—will be vastly astonishod that
ons who could paint with such sarly
Flemish fidelity (o wrinkles as Mr.
Stella displays In his portraits should
oare lo throw this valuable assst oyer-
board for such uncertain returng as
cublam as yet affords in Amarica, and
when they see the kind of eublsm Mr,
Stella goes In for now Lthey will gasp
more than ever at him.

But in reality the change Is not so
freat as might be thought. Mr, Stella
still sees the wrinkles in life and puta
them in assiduously, In the big panel
calied the “Tres of My Life' thero are
quantities of wrinkles, but they really
cannot bae Mr, Stella's.own, since he is,
after all, & young man. Mr, Stella's
lite ra to have bean, llks Mr,
Bob anler's, largely nqualie The
forests of welrd vegotable forms sesm
to away In some deep mea, probably just
off the beach of Coney Jsland. The
work reminds the spectator vaguely of
the Coney Island ploture with which
Mr, Stella first dagszled the cublatic
world.

The artist » better and simpler In a

nge delineation of the Braoklyn Bridge,
although he could have simplified still
turther to ulunhn- But the emo-
tlonal quality that s sure to bs pro-
duced by a stroll on the bridge in the
curiously wire cut spaces of blus night
atmosphere la well pugmested. Alr.
Bteila is at his best In moonlight things.
To view the wrinkled old people of his
tirst pariod Is lhike a visit to a hospital
olinle, and the change to the fresh alr
of the moonlighta in refreshing.
Stalln, who made a great change, but
00 not change his spota. Mr. Wol-
mark was an aspiring contributer to the
Royal Academy, London, when cublsm
cama along and clabmed him. He |s
showing now at the Kevorkian Gallerles
and doubtless would Mke to be dis-
cugsed. As a ocublst Mr. Wolmark Is
falrly academio. That la, he does things
in the way they are dona Bo there Is
iittle to say abeut him as yet.

Christian Brintom, O, Lewis Hind and
Mark Zangwill are his sponsors, Of
these Mr. Zangwiil Is the most enthu-
slnstic. He writes:

“T'o all who follow art In its modern
manifestations Wolmark Is an outstand-
ing personality, Wor he {s the ploneer
of the most modarn schools of palnting,
the high prieat of the new vision. Hin

onhlo. He it was
ﬁ splendor of
solor ia 10 bo refleotsd

in the painted can-

Ll

vas, but In our dally lives, The psy-
chological value of color la to-day rec-
ognized as a moat potent factor In the
lite of peaple, and our gratitude o due
to' all who brikhten the drab vietas of
our utilitarian clvilization.,

“Wolmark's artistic aim is not to pre-
sent Tighly colorsd facts In his ean-
vises—ha loaves that to others. Iie
secks to create a decoration pure and
simple, and all forms included In his de-
plgn are subjugated to this Intention.
He conecentrates only on the essentlal,
The content of his dealgn concerna him
far lesw than tha tout ensémble, which
e Becks Lo ndke both beautlful and
mysterlous, 4 harmony . of simplified
form, rhiythm, lins and color—above all,
oclor. In his portralture thers (s this
sema almplification of form, this same
otrisslon of all but the exsential,

*The sitter Is primarily a medium for
the expression of the painter's mood, and
the pleture ecnveys In terms of paint
the extent of the stimulntion the artist
1eoeives. he wortlst gives back much
more than the altier brings to him.

“Wolmark won't paint averybody.

*Thius he secks In no way to emulate
the méchanienl perfection of the phots-
graph or vig with it as n statement of
faol. It Iy a photography which 1§ re-
gponzible in great part for the direct.on
in which modern palnting moves. For
the valuabla In all art of whataver
gchool llca far beyond the foéus of the
camera, nnd the extremist will ge:k to
widen, even dangerously, the gulf that
divides art J{rem omers accuiate repre-
sentation ™
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Announcoment has been made of the
sale of a masterpicce by Winslow Homer
which has hitherto remained unknown.
“The DBackrush,” n remarkable example
of his characteristic power of depicting
the bulk and force of Angry walers
This work wos one of his lnst. It was
in his stodlo when he died In 1810 and
has  remained Jn the possesalon of the
Homer famdly. It nover has been pub-

licly exhibited. Recently it was
nequired by the Macbeth Galleries
which have sold it to Paul Schulze uf
Chicago.

**The Backrush™ is Intensely typieal.
Homer saw and deplcted things in
nature which no other artist saw, 1In
doing this he often violated the rules
of meademic composition, but he
nohieved strength.

In the foreground the “backrush™
swoeeps toward the oncoming breaker,
and the meeting of the opposing forces
culminates In a piled up tossing mass of
witer, foam and spray. To the right
the graylsh brown rocks of the const
ling extend out into the ocean and point
to the scarcely discernible horizon. The
lenden gray sky s in complete har-
mony with the gray gresn waters and
adds to the stormy effect of the whole
composition,

Mr. Schulze has been forming a col-
lectlon of American plotures, which
already im rich In examplea of Innenas,
Wyant, Twachtman, James Francis
Murphy and J. Allen Welr. 'Besldes hie
private collection he also 18 forming a
group of American pietures which he
Intends to present to the Chicago Art

Institule,
L] L ] L]

The Munlcipal Art Soclety has issued
an | rtant special Bulletin, devoled
throughout to the subject of New York
eity's war memorial, the spirit of which
Is expressbd In its own foreword:

"‘I"g- project of an lmpressive me-
morisi by which the clly of New York
shall commemorata the men who took
part In the great war now ls coming be-
fore the eltizens In Its first aspect of
suggestion, drawings and models, This
{ormative stage of the project calls for
the most serious thought and eritical
Judgment, for which fortunately there s
ample time. It is necessary to adopt
n systerhatio and Intelligent procedure in
planning tho Ilocation, character and
quality of such a memorial as the city
renlly desires.’

Reviewing the existing situation, the
pociety presents In this Rulletin consid-
erations of coriticlsm and certaln con-
structive suggestions, which It considers
must precede further discussion and ac-
tion bacause casential to any real solu-
tlon of the prohlem which the Mayors
committee has in charge,

The same subject will form the tople
for discussion at the annual dinner of
the Munlclpal Art Saclaty to be held at
the Hotel Astor on Tharsday evening,
April 22, whera speeches will be made
by representatives of the city govern-
ment, the American Leglon and the vari-
ous art socleties, and an opportunity
given for ail those interested and con-
carned to present thelr views In the hope
that permanent advantage may result
from suéh An Interchange. The soclety
hopts thus to make the dinner a clear-
ing house for all profects that have been
advanced and have raised a standard
aroynd which it s hoped to rally all
those having at heart the best Inter-
eata of art, of our city and of our soldier
dead.

The dinner I8 not exclusively for
membera of the society and an Invita-
tion is extended to all lovers of art and
of the city to attend and participate In
this discusslon. It is particularly
hopad that art socleties, p;u-iatle md
military amhtln will form their
groups and spscial table woﬂlunl

be made €for Lhis
..

Three American landseape palnters,
Homer D. Martin, George Inness and
Alexander H. Wyant, nominated for
places (o the Hall of Fame of New York
University, represent one phass fIn
Amerfoan art hitherto not eonsidersd

of een, hay approved the
of the % .It.?ln
llﬂ.mm immortalized

the featurea of “The Father of His
Country,” was long ago selected for
pince in the great colonnade. Bamuel
F. B. Morse, who was of the faoculty of
the Inatitution, was also a portralt
palnter, many of whose worka survive,
but it {s as the Inventor of the mag-
netic telegraph, which ha perfeoted in
tha Gothlo plla In Washington Squars,
where Nle waa an (nstructor, that ha has
his chief clatm to distinetion.

- L] -

A portrait of Mra, Norman 8. Rose,
wite of the nuthor of “Mrs Jimmie
Thompson,” will bes exhibited in the
Babeock Galleries in the summer. It
was painted by Arthur R Friedlander.
Mrs. Rose was formerly Misa Elolse de
Montfort of Chattanoogn.

L] L ] -

The "Clty of Vigo, Spain," by Willlam
Banger, recently shown in an exhibition
at the Touchstone Galleries, hus been
added to the collection of the Hispanle
Mussum of New York.

L] L] -

That any great organization should
undertake a country wide campalgn
under the slogan “Art for every home,"
is & novelty In Amarican life, Yot under
this significant motto the American Fed-
rratiul'l ot Arts, a natlonal organization
with 225 chapters (some of which num-
ber as many as 800 members) and thous
sands of Individual membera in all parts
of the country, has grouped a serles of
efforta for the Improvement of Amerjcan
home furniahings. It has opened an ex-
hibitlon of prints for home decoration
under the ausplees of Pratt Institute,
Hrooklyn, at the Art Gallery of the
librnry of that Institute,

Hiagory, mythology, chivalry, love, the
hamé, childhpod, music, patriotism, na-
ture in all forms, figure, landeoapo and
ren sbujects, all are there, and at a
Agure vithin reachyof every purse. Soma
4100 subjects are ‘Twwn the great ma-
Jority of them being by Amerlcan ar-
tists. Some of the paintera represented
are Abhey, Alexander, Blashfield, Couse,
Cox; Dufner, Homer, Hunt, Innes, Keith,
Pyle, Remington, S8argent, Taylor, Thay-
er, Volk, Wiggins and Whistler. There s
also a small group of forelgn subjocts
representing the work of Burng-Jones,
Chavinnes and othérs, ay well as repro-
ductions of famous paintings by old
masters. The prints are In various slaes
and fNnishes, and suitable for framing
and Immediate use,

There la aleo an exceptionally good
carles of pholokranhs, nmong them n se-
leetion from paintings In the Metro-
politan Museum of Art, published by Lhe
Museum as part of (ts educational work.

The federation will sell at the exhibi-
tlon coples of all of the printa exhibited
ot prices from 15 cents to §18,

This exhibition will farm one of n
number on tour throughout the country :
wma  forty exhibitions of palntings,
prints, crafts, war momorials, arehl-
tocture, &e., an well ns Duostrated lee-
tures on various art subjects being on
the road ail the time, each In a different
city each month.

A New York branch ofice of the
American Federatlion of Arta has been
established under the direction of Rich-
ard F, Bach, extension socretary, at the
Metropolitan Museum of Art,

. L] -

Korr Eby i n young etoher who snw
military service abroad and profited by
it In his art. He served as sergennt
in the Fortleth Engineors, partlolpating
In the battle of Chatenu-Thierry, the
St. Mihiel drive and the fighting In the
Argonne. He now has an exhibition of
his military prints In the Koppel Gaod-
feries, and Capt, Walter J. Duncan hus
this to say of them

“Ur. Eby may be taken as an example
of one whoe has had the happiness to
profit by his opportunity. Though
young, his art has grown and expanded
in the war, For all his bitler experl-
ence there ls evidence he must have
fult something like affection for a sol-
dier's I&!&. Ho seen It Deautifully ; and
there 1# no seelng beautifully without
premonitlons of love. The melancholy
that envelops his troops wearlly march-
Ing, or hangs ke & vell of sorrow over
the mud soaked desolate landscapes, I8
not that of despair, but, swectenad by
hope, wears rather a resemblance to &
lover's melancholy. He feels a mad Joy
in his bondnge. Suffering elevates and
purifies; 1t {» akin 6 revelation, From
its wounds balm and honey are to he
extracted. 1If he compliains of his lot,
llke a true soldier und lover ha wil-
Ingly yields to It. Tn hia pletures Mr.
by shows ua plalnly that he hus suc-
cumbed. He mokes us aware of the
beauty that was its appeal. We cannot
but sympathize with him, and are happy
to share in Ita sedoction.

“It 1n the highest breeding of art that
it convinces while it charms and out
of his experience, with rare tact and
#single mindodness of purposs, Mr. Eby
has drawn n modest collestion of ple-
turea that will appeal with the force of
old friends to thoss, hia brolhers-in-
irms, who know the life and have reen
etive sorvice overseéas. The charm of
ha cosey ¥ronch villages where the com-
mny found lodging for the night, the
odd comfort of the men’s billets in Lay-
ofts nnd farmyards, the simple welcome
f humble peasants and their accompan!-
ment of sheerful, active children, thesoe
bomely pleasures as contrasted with the
misery of night marches, the intermin-
able wud of the roads or aleep §n the
Inhospitahle fields, are memories which
the heart holds dear and finds a souree
M pleasure In being awnkened,

“Viewing Mr. Eby's prints
#ketchen
efined an art, ona can but regret that
hla u'?u\e dutles permitted him so mnall

oppoftunity for the exercise of his
aiunu In France. The pletures he offern,
‘owever, we should be grateful for, since
hey make a genuine additton to the
um contributed by the great war, not as
documents merely, but works of art,
showing us . historle scenas viewed with
sinocetity, and with an abiding sense
of besuty. Happlly for us this artist
came back not empty handed, which
rouses the hope that, like him, out of
the ranks shortly will emerge many
more.”

and

On Easter Sunday a favrils glass me-
morlal window was dedicated In Christ
Episcopal Church of New Brighton,
Etaten Island: It was glven by Mr, and
Mrs. Daniel Schnakenberg In memory of
their daughter, Anna Kats Bartlett,

The window (s of Gothle design* and
has four openings. The subject 18 "The
Adoration of the Magl” In the centre
foregroumd ls the Holy Famlly, Mary
bending over the Child, glorified by rayn
from the star, and Joseph knédllng at
the side pf the manger. A lamb, symbol
of innceence and sacrifice, la lylhg by
the manger, and In one corner a lighted
lantern spreads a moft glow over the
floor and symboliges the titla given to
Jesus by John tha Baptist, “Light of tha
World" In the two outer panels, two
standing at the right and one at the laft,
are the Thres Wise Men come from afar
te offer thelr gifts of gold, myrrh and
franknesnas to the Holy Child. Though
clad In kingly array thelr faces are
filled with humbleness and wonder, the
richneas of their robes and crowns of
gold merely emphasizing the perfect slm-
plieity of the central figures.

In the background a deep blue mid-
night sky, lighted only by the gulding
etar and the crescent moon, spreads
feeling of spiritual mystery over all. The
four shlelds, emblems of the four Evan-
gellats, are met In the tracery and
brought out In rich colors agalnst a fleld
of deap blus, At the basze of the win-
dow I8 the text, "All nations shall come
and worahlp bafora Thee” & jprophecy
spoken by David and fulfilled by the
eaming of the Three Wise Men.

- The window was mades In tha ececley
- the Tiffany
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HUNT

DIEDERICH

EXHIBITION
Opening Wednesday

KINGORE
Galleries

668 Fifth Ave., at 53d St.

C. W. Kraushaarﬂ‘

Art Galleries
680 Fifth Avenue

Exhibition cf .
Paintings and Drawings

by
FORAIN

Jerome Myers

MILCH Galleries

SPECIAL EXHIBITION
of PAINTINGS IN OIL by

Valentino Molina

and WATER COLORS by
Charles W, Hawthorne

April 19 to May |

108 West 57th Street
—!
—

| DUDENSING

Ga ,’e Ties bmblhhml

PAIN'IINGS

(George lnness
A. H. Wyant
R. A Blakelock
J. H. Twachtman

& other American rt sts

Avesr., New York

drawn with so sensitive and |

45West 44th St. Bet, Fifth and Bigth

'

IThe JOHN LEVY

GALLERIES

5569 FIFTH AVENUE
Announcoe an Eahibitlon of

PAINTINGS of
FIELD DOGS

PERCIVAL -
ROSSEAU

Schwartz (Galleries
Announce an

Exhibition of Paintings

By a Group of Twelve

American Artists

April 19 to May 8th

14 East Forty-sixth Street
Opposite Rilz-CarMon

 — F

M. Knoedler & Co.

556 Fifth Avenue

Portr:i?ilt;:wingl
of Children

Dorothy S. McNamee

Until April 22 lncloslve

f ey N
Claily
CHINESE. ANTIQUES
48 East 57th Street
Botween Madieon & Park Aves
\ =3

EARLY WORKS by
ARTHUR B. DAVIES ROBERT HENRI
WILLIAM J. GLACKENS

MAURICE PRENDERGAST
Throughout April

MONTROSS GALLERY
550 Fifth Ave.—Above 45th St

Exhibition of
Paintings by

John Covert

April 13 to May 1.

M. bE ZAYAS

549 Fil)y Avenus

‘m of :u Eﬂ“du under the |J
Louis C, Tiffany,

.
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